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Symphony No. 34 in C Major, K. 338 W. A. Mozart 
(1756 - 1791) 
Allegro vivace 
Andante di molto pui testo allegretto 
Allegro vivace 


This symphony was written in 1780 between the composer's trip to 
Paris and Mannheim and the move to Vienna which finally ended his 
relations with the Archbishop of Salzburg. Scored without flutes 
or clarinets, the final version lacks a minuet, although there is 
an incomplete fragment for one. Among the later symphonies, only 
one other, the "Prague" has 3 movements. This is by no means its 
only unusual feature. 


The exposition in the first movement does not have the customary 
repeats and the development section is of the so-called "episodic" 
variety. Usually material from the exposition is used in the 
development section, often in a fragmented form or as the subject 
for quasi-improvised extension. Here explicit reference to 
previously heard thematic material is .lacking and in its place is 
new material. This new material, however, is structurally related 
to the thenatic material of the exposition - a variation, if you 
will, on what has been heard before. 


The Andante, scored for strings and bassoons, is a two-part form 
rich in contrasts and contrapuntally inspired changes of harmony. 

The violas are divided into two parts, adantig warmth and fullness to 
to the ensemble. 


The final movement is a highly stylized gigue. Like the first 
movement, it is of large dimensions, influenced, no doubt, by 
Mozart's contact with the relatively large and excellent Parisian 
orchestra. With this work Mozart outgrew the chamber style of 

the Salzburg symphonies and added a fresh dimension to his conception 
of the orchestra. 


Phrases II pour Deux Orchestres Serge Garant 
(1929 - ) 


Garant is known to Canadian audiences both as a composer and a 
conductor. A child of a musical family, he began his studies in 
earnest at the ageof 15, later going to Paris to study with 
Messiaen and Mrs. A. Honegger. Having already discovered the 
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Violin I 


Mark Friedman, Toronto 
concertmaster 

Suzanne Begin, Ottawa 

Janice Bing-Wo, Toronto 
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David Sussman, Toronto 
Lesley Young, Edmonton 
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music of Schoenberg and Webern, his contact with Boulez and 
Stockhausen in Paris re-enforced his interest in serial techniques 
and their further application. Like them, he became interested in 
aleatoric possibilities within a controlled design. Phrases I 
(1967, for chamber ensemble and voice) and Phrases II (1968) both 
feature this mixture of controlled design and freedom of choice 
within these limits. In Phrases II, each orchestra has its own 
set of "Modules" to play. The "Modules" vary in length and in 
content, and are worked out so that both orchestras will end at 
the same time. A similar procedure was used for Phrases I, but 

. the role of the mezzo soprano there is taken over in Phrases II 

by the individual members of the orchestra who utter "phrases" 
from the writings of Che Guevera. This work was premiered by the 
Montreal Symphony Orchestra on the 14th of May, 1968. 


INTERMISSION 


Concertino for Marimba and Orchestra Paul Creston 
(1906 - 


Beverley Johnston, marimba 


Creston (nee Guttaveggio) was born in New York and began composing 
at the age of 8. In addition to composing, he has been active as 

a teacher, pianist, organist and writer on various aspects of 
acoustics, music-therapy and aesthetics. In 1938 and 1939 he held 
Guggenheim Fellowships, and received numerous citations of merit in 
the 1940s when he was in the forefront of some progressive circles 
of composition. The Marimba concerto dates from that period in his 
life (1940). In it he achieves a balance of lyric and contrapuntal 
elements without sacrificing any of the rhythmic vitality so 
necessary for successful interplay between the orchestra and marimba. 


Till Eulenspiegel's Merry Pranks Richard Strauss 
(1864-1949) 


"Till" (1895) is perhaps the favorite of all Strauss’ Symphonic Poems 
with audiences. Its freshness always has great appeal. Formally, it 
is like a rondo in which the two principal themes constantly recur, 
but in ever new guises. Some critics have gone even further and 
suggested it is the resurrection of the type of rondo favored by 
C.P.E. Bach. Strauss worked out a program for it (and declared that 
in the future, music would be so precise a language that it would be 


able to describe the knives and forks on the table) which describes the 
the various pranks and untimely death of Till. However, the flow 

of the music is sufficiently self-explanatory that one may dispense 
with such considerations and sit back and enjoy it as a piece of 

Simply delicious musical humour. 


Notes by Jack Adrian 


BEVERLEY JOHNSTON is in her final year of the Bachelor of Music 
in Music Education degree program and is a student of Russel] 
Hartenberger. 


LAST YEAR THE FACULTY OF MUSIC ASKED ITS MANY FRIENDS FOR SUPPORT 
OF ITS ACTIVITIES. THE RESPONSE TO THIS PLEA WAS GRATIFYING AND 
THE FACULTY THANKS YOU FOR YOUR GENEROUS CONTRIBUTIONS. OF THE 
MANY CHALLENGES STILL FACING US, THE MOST TROUBLESOME IS THE NEED 
TO PROVIDE FINANCIAL AID TO THOSE STUDENTS WHOSE RESOURCES ARE 
LIMITED. IF YOU WISH TO HELP, WE WOULD BE PLEASED TO DEPOSIT 
YOUR CONTRIBUTION TO OUR SCHOLARSHIP AND BURSARY FUND. PLEASE 
MAKE CHEQUES PAYABLE TO: 


UNIVERSITY OF TORONTO, FACULTY OF MUSIC 
A RECEIPT SUITABLE FOR TAX PURPOSES WILL BE PROVIDED. 
Gustav Ciamaga, Dean 


Next Event: Remeny Award for String Quartet, Sunday, April 27, 
1980 at 3 pm. Walter Hall. Judged by members 
of the Vaghy Quartet (Quartet-in-Residence, 
Queen's University, Kingston). 








